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a discussion of the artist's method, style and technique*
while the account of communication will be concerned
solely with the question how much the artist and his
public have in common, the question (as Dr Richards well
puts it) df the * normality' of the artist. In such a case the
account of communication is a very secondary matter.
It is clear that Dr Richards, in spite of occasional
remarks that seem inconsistent, holds that (a] is correct,
and not (b). Thus he tells us that" it is as a communicator
that it is most profitable to consider the artist".1 A com-
municator, he means, of moral values which (in his sense
of'moral') are the only values: for "the world of poetry
.. .is made up of experiences of exactly the same kind as
those that come to us in other ways " .2 He emphasizes the
superior organization of values in the day to day ex-
perience of the artist. "In order to keep any steadiness
and clarity in his attitudes the ordinary man is under the
necessity on most occasions of suppressing the greater
part of the impulses which the situation might arouse.
He is incapable of organizing them; therefore they have
to be left out. In the same situation the artist is able to
admit far more without confusion/'8 Again, he writes of
the artist that "to make the work 'embody*, accord with,
and represent the precise experience upon which its value
depends is his major pre-occupation".4 What is meant
by the 'precise experience'? He quotes certain lines as
an example of defective communication, "in which it ifi
likely that the original experience had some value".* 11
1 P.L.C. p. 27.	a IKd, p. 78.
* IMd* p. 184.	* Ibid. p. 26.
s Ibid. p. 199—italics mine.

